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SSLMIT Forlì 2001 - INGLESEPRIVATE 


LEGGETE ATTENTAMENTE LE ISTRUZIONI
PROVA B: 70 MINUTI
RISPONDETE SEMPRE NELLA LINGUA INDICATA, UTILIZZANDO LO SPAZIO CHE SEGUE CIASCUNA DOMANDA. IL TEST DI ITALIANO (PARTI I, IV) E' SULLE FACCIATE ESTERNE DEL FOGLIO. IL TEST DI INGLESE (PARTI II, III) E' SULLE FACCIATE INTERNE.

  I
(tempo consigliato: 10-15 minuti). Leggete attentamente il brano seguente, tratto da un articolo di Umberto Galimberti, apparso su La Repubblica, e rispondete IN ITALIANO alle domande che seguono.
ADVANCE \U 5.60
DA CHE ANGOSCIA SI DIFENDE L'AVARO


L'avaro ha il terrore del futuro, da cui si garantisce scegliendo un tipo di potere che non si esprime in ciò che è disponibile ed effettivo nel presente; l'avaro preferisce un potere più raffinato, un potere che non si esercita nel presente, ma che nel futuro può essere esercitato in qualsiasi momento.


Di questa ``possibilità'' gode l'avaro e la protrae fino al giorno della sua morte, che è sempre una morte disperata, non perché l'avaro in quell'occasione è costretto a separarsi dal suo denaro, ma perché è costretto a separarsi dal futuro, per garantirsi il quale ha accumulato per tutta la vita denaro. Quindi l'avaro ha paura della morte, e non accetta la condizione di ``mortale'' che è propria dell'uomo. Per questo il suo vizio è davvero un ``vizio capitale''.


Ma non basta. L'esperienza della morte, ognuno di noi lo sa, non è qualcosa che noi incontriamo solo nell'atto finale della nostra vita, ma qualcosa che costella la quotidianità della nostra esistenza, ogni volta che il nostro desiderio non trova un adeguato appagamento e resta ``mortificato''. 


Nella dialettica desiderio-appagamento, l'avaro vuole evitare qualsiasi ``mortificazione'' che possa essere un'esperienza allusiva della morte. E allora non chiede al denaro di acquistare l'oggetto che appaga il desiderio, perché l'oggetto potrebbe nascondere sorprese e delusioni; al denaro l'avaro non chiede niente se non il puro possesso, che da un lato gli garantisce una possibilità infinita, dall'altro lo mette al riparo da ogni delusione.

A)
Formula una breve nota esplicativa, come per aiutare un lettore in difficoltà, in corrispondenza dei seguenti passaggi del brano (riformula insomma il pensiero espresso in modo più facilmente comprensibile).

1.
non si esprime in ciò che è disponibile ed effettivo nel presente  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
2.
costella la quotidianità della nostra esistenza  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
3.
non chiede al denaro di acquistare l'oggetto che appaga il desiderio  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
4.
gli garantisce una possibilità infinita  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
B)
Trova un sinonimo, o una espressione sinonimica (una parola o una espressione composta di più parole che siano di significato affine a quello della parola data) che possa sostituire le parole che seguono, nel contesto nel quale compaiono nel brano.

1.
avaro (riga 1) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

ADVANCE \D 1.402.
protrae (riga 5) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
ADVANCE \D 1.403.
vizio (riga 8) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
ADVANCE \D 1.404.
allusiva (riga 13) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
 II
COMPRENSIONE DELL'INGLESE (tempo consigliato: 20 minuti). Dopo aver letto attentamente il brano, tratto dal giornale inglese The Guardian (dicembre 1999), rispondete IN INGLESE alle domande che seguono.
TOUGH GUYS DON'T TOUCH-TYPE


Think computer and you think 21st century. A techno-archaelogist looking at homo faber's favourite tool sees something different: a state-of-the-art brain attached to a 1960s TV set, and at the human interface a device that has survived essentially unchanged for 120 years: the ``Remington-Qwerty'' keyboard. The computer is an XJS Jaguar with a rusty starting handle sticking out of its glistening snout.


Keyboards drive manufacturers crazy. They can't find a way around the damn thing. The mouse helps, and joysticks are fun, but you can't compose text with them. Qwerty's invention is credited to an American, Christopher Latham Sholes, in 1873. Remington pioneered its manufacture four years later. The keyboard layout was sold on the basis of being ``rational''. In fact, the most used letters in the alphabet - particularly the workhorse `e' (middle finger, left hand) - are not optimally placed. But you could no more change Qwerty now than you could switch British traffic to the right-hand side of the road.


Before 1877 women might read, but men monopolised writing. The pen, like the sword, was power. Until the later 19th century ``secretary'', a maker of documents, denoted social importance (something that survives in the post of secretary of state). Even lowly scriveners or pen-pushers such as Dickens' Bob Cratchit were men. The manual typewriter (as it was called) posed a terrible problem for Cratchit. For speedy and efficient operation, its compacted keys required more dexterity than men possessed. They needed fingers trained by years of embroidery and sewing. The woman's touch. To the three professions open to girls - governess, seamstress and prostitute - was added a fourth: stenographer. As Sholes put it, ``The typewriter is a blessing to mankind and especially to womankind.'' Or as G.K. Chesterton put it: ``Twenty million young women rose to their feet and said, `we will not be dictated to' ‑ and immediately became short-hand typists.''


It was one of the most dramatic turnarounds in labour history. Secretaries were suddenly `dumb' blondes who could - mysteriously - handle 100wpm. If not power, they had skills their male bosses lacked.


One of the initial problems of selling the computer was getting men to put their hands on keyboards. No manager would be seen dead with a keyboard on his desk. Five-finger touch-typing was for sissies. When real men, such as Fleet Street journalists, had to type, they would adopt a flamboyant ``hunt and peck'' two-finger style. I suspect the hacks still do. Tough guys don't touch-type.


All this is apropos this month's advice to David Blunkett. Unlike his sighted male cabinet colleagues, the Secretary of State for Education is a good touch-typist - a good secretary, that is. Alas, the British schoolchildren for whom he is accountable are not. It's pointless for Tony Blair to rabbit on about the ``national grid of learning'' and ``the future is electronic'' if the best British students can't find `v' on the keyboard without five seconds' hesitation. Who would employ a graduate with a reading speed of 20 words a minute?

1.
Define touch typing in not more than 15 words. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
2.
What does the author mean when he describes the computer as being ``an XJS Jaguar with a rusty starting handle sticking out of its glistening snout'' (lines 4-5)?

ADVANCE \D 11.30
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
3.
Explain precisely why, according to the author, the invention of the typewriter led to women replacing men as ``secretaries''.

ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
ADVANCE \D 12.75
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4.
Explain the irony in ``Secretaries were suddenly `dumb' blondes who could - mysteriously - handle 100wpm'' (lines 21-22).

ADVANCE \D 12.75
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ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
5.
List three words in the text that are roughly synonymous with "writer". . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
6.
Paraphrase "But you could no more change Qwerty now than you could switch British traffic to the right-hand side of the road" (lines 10-11) ADVANCE \D 12.75. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
7.
What moral does the author draw for education in Britain?

ADVANCE \D 12.75
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 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
8.
Explain in your own words the meaning of the following words and expressions in the passage:

ADVANCE \U 5.60


a) 
workhorse (line 9) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
b)
sissies  (line 25) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
c)
hacks (line 27) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
d)
to rabbit on about (line 30) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
ADVANCE \D 12.75
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
 III
COMPOSIZIONE IN INGLESE (tempo consigliato: 15 minuti). Nello spazio che segue, scrivete IN INGLESE un breve testo di 100-120 parole, che descrive l'impatto sociale di un'altra invenzione del ventesimo secolo. ATTENZIONE: Questa parte verrà valutata in base all'appropriatezza linguistica, NON in base alla completezza e/o veridicità delle informazione fornite.
  IV
(tempo consigliato: 20-25 minuti). Rispondete IN ITALIANO alle domande che seguono. 
ADVANCE \U 5.60
A)
Esponi il pensiero espresso dal BRANO IN PRIMA FACCIATA in forma di riassunto sintetico (50-70 parole).

ADVANCE \U 8.50
B)
Riscrivi il secondo paragrafo del BRANO IN PRIMA FACCIATA (righe 5-9) utilizzando una diversa forma linguistica, mantenendo cioè il contenuto, ma esprimendo in modo diverso i legami logici fra le parti e, se credi, modificando l'ordine delle informazioni (60-90 parole).

C)
Individua altri due ``vizi'', fra quelli che la nostra tradizione culturale definisce capitali, come l'avarizia, e fornisci una sintetica definizione (di 30 parole circa) di ciascuno.

1.

2.


[SEGUE RETRO]

